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constructed his acting version from R. D. Boylan's
translation.

He acted "Don Carlos" exclusively in Chicago, and it
held a conspicuous position m his repertoire throughout
the season. It is a play that invites respect without
enthusiasm except in Carlos's torrent of "passionate
avowal, apostrophe, eulogy, lament, defiance, and de-
spairing anguish" over the body of his murdered friend,
Posa. Mansfield's ample and diversified dramatic pow-
ers were only partially elicited up to this point, for until
then the character is presented in moments of restraint.
At this moment of tragic crisis, however, his youthful
features were illumined, "the choler of the eternal cosmic
passions" swept through his voice, and he manifested a
dignity, depth, power, and diversity of feeling which never
failed to stir the deepest emotions and highest enthusiasms
of an audience. Here he exemplified the saying of the
French philosopher: "Genius is a question of a quarter
of an hour." But this refers to expression only. The art
in the performance of that one scene crystallised the
study, training, experience, and suffering of a lifetime.

In the last moment of the play, as the hooded Inquisitors
pushed the young Prince to his death, Mansfield's mask
of terror and his impassioned constraint stimulated the
imagination to a haunting sense of the agony awaiting
him. With this tragic note suggested, but not denoted,
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